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http://ipsa.ipsa-project.org/ipsa-web/
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Imaginum Patavinae Scientiae Archivum

IPSA is a digital library system able to manage the description and the digital version of documents, dated especially from the late Middle
Ages to the fifteenth century, that are of interest of botany, medicine, astronomy, and the ancient astrology.

The software application has been envisaged and implemented by the University of Padua to study the medieval science and the scientific
image in its tradition and evolution, in particular in relation to the studies conducted internally to the university.

IPSA constitutes a valuable aid for people interested to the genesis of the modern science also trough the use of the visual transmission of =
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Additional Information: http://ipsa.dei.unipd.it/
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Imaginum Patavinae Scientiae Archivum

Bibliografia  Contatti  Copyright

IPSA  Home

Archivio delle Immagini della Scienza Patavina

IPSA & un archivio digitale, disponibile online, in cui sonc raccolti immagini  testi tratti
da manoswitti di epoce medievale e rinascimentsle e che trattanc di argomente botanico,
sstrologico & medico. IPSA & un'applicazione idesata = realizzsta dall' Universita degli
Studi di Padovs ed ha |'obiettivo di permettere lo studio dells tradizione scientifics in
epoca medievsle e rinascimentsle, onfronto

m

Fin dal medicevo, infatti, la scucla padovana si & contraddistinta per una particolare Esempio Con
obiettivita dells ricerca e dells rappresentazione scientifics, per questa ragione nelle
immagini contenute in IPSA si possono riscontrare | seguenti sspetti, estremamente
innovstivi per I'epocs:

+ Immagini botaniche esatte e fondate sull'osservazione del vero

+ Disegni astronomici ispirsti 8 criteri scientifici, che, pur rimanende fedeli sl corede
iconografico tramandsto dall'antichita e dalla culturs arabs, si fs espressione di
un'sstrologia intesa non come magis ma come disciplina scientifica.

+ Immagini mediche dettagliste e precise.
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CULTURA

CULTivating Understanding and Research through Adaptivity

« STREP project active from February 2011 to
January 2014
* One of its main goals was to engage new user
categories with digital cultural heritage
collections
« Domain and non-domain professional researchers
« Student community

* Informed users
« General public

* |PSA collection used as a case study
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We are building the next
peneration of online cuture
experience - puiding,
assisting and empowering
every user's interaction with
Europe’s cultural treasures
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Salvalarte is an association
that deals with Culture Heritage
tutelage: the cooperation with
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feedbacks from "informed 05 UL J—UJ 42\
users" in the artistic and — =

Meeung

AR IR e

24/01/2013
dBc Dipartimento dei Beni Culturali
archeologia, storia dell'arte, del cinema e della musica

Universita degli Studi di Padova



 La bellezza nei libri. Cultura e
devozione nel manoscritti
miniati della Biblioteca
Universitaria di Padova

Padua, San Rocco Oratory, 8th
April — 7th May 2017

30 illuminated manuscripts
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The Exhibition (1)
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CULTURA E DEVOZIONE

NEI MANOSCRITTI MINIATI

DELLA BIBLIOTECA UNIVERSITARIA
DI PADOVA

Padova - Oratorio di San Rocco
8 aprile - 7 maggio 2017




The Exhibition (2)

\g pm(}'m‘rmlﬁi quaf onf polliaruf fi
frar quod preceprr e deumdicta obtyans
greflione fepte phia i

De dquerfif uorori prone redmendory
{atims-

u\PUC‘\ NT C,\NWL 1.

Nerp 1B VAIECRA 10.€.LeVITICUS,

e ..

sank

M)
>

HIOWIIS €S

ade tabernaculo teftimonu dics-

e L oquere fubuf iyt ftdx(‘(‘fabtos
b omo qui cbrulerr ho

Dipartimento dei Beni Culturali
archeologia, storia dell'arte, del cinema e della musica
Universita degli Studi di Padova

e qud
longe decidine
o npticia
110Dt £ nidi
¢ n 1T NON 1MedIGUN (0
nravioment (umpfic. wploe buee rrplien
wamody nobe A iro
£ Omeditng-sere). ¢ fein. gl

(InodITAe. 1icH) COlruprTent

duun

[ty A quam qatidem longe Acedentet patm

e pomMdent: e 1ha degtrel
DO WK traplrerm idiun nuum\m an
e non vebime ue Aeboncting
Arciuin eeaao ad pritting
tondardms cetrtin wlrelichi bonosé
AWquanrulil wileant prmonert.s
flngulis dicty cumulire conanimr flun
e dentum enttentuls elimde. né bal
vunenl Wnguas wieuliguict Vnmpeds
ment Almadere. ueemgeny redbied
[ Mud omi
el sbliuwt Beripere-wi'neglgentig
DU o 1 Iempnmr tee foude’
¢ wmal vepeflere. & potid m meog w
Iueabio i volupranty prectun pectnud
CONGEL.AC CONGCT IRrUIe o eeritn be
nieths offiags onuthy: LARuman cog e
guiiare mienirrue quox uA"Lh“ un
mozrem s e eertumandi et 4los nerg
Al pocdennee 1e A ealenmi 2 8 nobp
ocerthant i v Sl patens fiurn
E iifielo nobes T
exrende litweanmi'ne
NN AT genenlioda o Tuey renné

uirTus. IgTIazanne ceertarenn eepellar (fia.

‘nn\muw\{ -

u—.\j————\,h__*

Qiloluener. Qpuo 1y
¢ fhrcaumme w
Ny

yrentur ¥ ieper
et Lt

oy pig
[t e ue e

iw f\‘l\.lh«lh\ e g
A g quadin
MO IODICT COMCTATUL HEC 1
i urnedm fagilioed

tnert@lsamiue At comabimm i
f{weonitum i

¢ et wangibured g
\\"\' efon flee e Sk
<0 1 1 ope peoné
i pollars ot il i Dumanis muing
10 Vg menad ccpotinid. Toes alyge N
pe i nchinnly quadim fingulan |

RTHE Mer v mdert mnmm«u.
f\ e Tl G Ntoekatae e adud

-

1 detectbrrue. e ¢ Siguotopintte truuales.
e dedafotl quadraumales fe tegii pfee
Q20 -Tj1c thycelogie ylirwncozes e deciay

| pRaene gubnaredsfne funpplebrenn m-q.

actennd ex foeripe defell Proenudii ot 1]

| ctmateme 1mq1 A tongo tem, ¢ male
viiteparum et quue querar I cylé
qma ackor. dreend’” us S qms que

[n\rlun openis qr it it i

deY's [ pnn'u ‘llf:l Q ||\m|m\'g|-,'mrl

. mamo - loma teron o tanni w”xmbx

1 ey furis.1 uqmc fmEvad. iy

| eeran mom el fibe 6 etiam Alug. Jgor
QT e niMiatenree gm u'qlu enint Wone

| v eft Uiftribrezos ndl Vhox coprimin

|t ippedreare ‘m'rmt Y g

crnome Mufprenl

VRO gis. xt. e ampltfieire.

Augmenei daee.z md l~u ancter

C 4 Augritearo: ¢ deby (oabn caney,

i ueY hpm'ncm antentom. ke

AT o gunneg gk 7 Qb by f

e a3 0 Aneee »m Antonrin

Jrem icré g atod S

To vhertie ababif. e Peeiie aMuenmu’

\

W T
& B

i ¥ Y
| Dl

]

] 1_‘ )
THEmIs ( (



The Exhibition (3)

« The problem: choosing the best opening page
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* The problem: choosing the best opening

page
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 The solution: IPSA

The Exhibition (4)
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Changing IPSA for the Exhibition (1)

Starting from an already simplified and
user-friendly version of IPSA, a new
Instance was developed purposely for
the exhibition

Three main changes:
public home page
gallery of manuscripts
carousel for showing images on the full-screen

artimento dei Beni Culturali

archeologia, storia dell’arte, del cinema e della musica



Changing IPSA for the Exhibition (2).
Public Home Page

£ La bellezza nei libri + v

ipsa-project.org

Cultura e devozione nei manoscritti miniati
della Biblioteca Universitaria di Padova.

Padova, Oratorio di San Rocco, 7 aprile - 7 maggio 2017.

Il Comune di Padova promuove e organizza con il supporto della Biblioteca
Universitaria di Padova (MIBACT) la mostra L3 bellezza nei libri, frutto di una
collaborazione giunta quest'anno al sesto appuntamento espositivo. L'esibizione,
riporta nel cuore della cittd gli splendidi manoscritti miniati della Biblioteca
Universitaria di Padova: libri antichi di studio, devozione e scienza illustrati con pitture
ora eleganti e raffinate, ora pil ingenue e popolari, ma sempre sorprendenti per la
loro fantasia. Provenienti dall'italia e dall'Europa, le opere offriranno ai visitatori un
percorso nelf'arte segreta della miniatura. Un'occasione per riscoprire |a storia delle
biblioteche religiose e laiche padovane e venete dal Medioevo all'Eta moderna.

dBc Universita degli Studi di Padova
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The Municipality of Padua promotes and organizes with the support of the University
Library of Padua (MIBACT) the exhibition L3 belfezza nei libri, outcome of a six-year
long collaboration. The exhibition, brings in the suggestive location of the San Rocco
Oratory the charming illuminated codices of the Biblioteca Universitaria di Padova.
Ancient books of study, devotion and science, illustrated with elegant pictures or more
naive ones, these codices are always surprising for their fantastic repertoire of images.
These precious works of art, coming from different parts of Italy and Europe, will offer
the visitor a fascinating journey through the secret art of illumination. The exhibition
will be an unmissable opportunity to discover the history of religious and lay libraries
of Padua and the Veneto from Middle Ages to the Modern Age.

1} dell’
sostiene liniziativa della mostra La bellezza nei libri. Cultura e devozione nei
manoscritti della Biblioteca Universitaria di Padova con la web-application La bellezza

nei libri.




Changing IPSA for the Exhibition (3).

Gallery of Manuscripts

B < [ Labellezza neilibri X [ v _

é ¢ O | ipsa-project.org z ﬁ\, L,‘D oiss

Cultura e devozione nei manoscritti miniati
della Biblioteca Universitaria di Padova.
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Changing IPSA for the Exhibition (4).
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Changing IPSA for the Exhibition (5)
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Conclusions and Future Work (1)

« the homepage was visited by European visitors (41077
hits, 253 visitors), North American (376 hits, 48 visitors),
South American (11 hits, 5 visitors) and Asian (8 hits, 8
visitors).

 thanks to the use of IPSA, we have been able to give the
exhibition more exposure than the one this kind of
exhibitions usually has

e 4200 visitors



Conclusions and Future Work (2)

* The pages with the highest
amount of hits were the ones
related to the “most advertised”

manuscripts of the exhibition:
- Ms. 618
.+ Ms. 1969

« Atool developed to allow visitors
to explore the hidden pages of
the exhibited manuscripts was
Instead used to get further
knowledge on something that
was already familiar to them.
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Thank you for your attention!
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